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A Certain State of Mind, 2015
Room 1. General view



Ryan Gander. Impossible Concentration (Alchemy box #40), 2014
101 x 88 x 35 ¢cm



Rubén Guerrero. Composicién con amarillo y azul PM., 2015
Oil and enamel on canvas. 210 x 150 cm




Rubén Guerrero. S/T, 2014
Oil and enamel on canvas on wood and frame. 76 x 60.5 cm



Roman Ondak. Our Son Watching His Parents, 1998
Photograph glue to the wall. 33.5 x 50 cm




Roman Ondéak. Interview, 2005
Vinyl. 120 x 100 cm
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Room 2. General view
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Ryan Gander. A Lamp Made by the Artist for His Wife (Sixteenth Attempt), 2013
A window-mounted lamp. 54 x 56 x 16 cm
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Ting-Ting Cheng. You See What | See. Serie, 2015
Framed digital c-type print, 43 x 30,5 cm

SUPREMATISM/CONSTRUCTIVISM

within his ultra-static image might give people a sense of dynamism
and movement. All this was possible in Malevich’s mind because he
had ‘freed art from the burden of the object’. We were now free to see
everything and anything we wanted.

Fig. 15. Kazimir Malevich, Black Square, 1915

Black Square might appear simplistic, but Malevich’s intentions
were complex. He knew that even though he had removed all refer-
ence to the known world, the viewer’s brain would attempt to
rationalize the painting: to attempr to find meaning. But what was
there to make sense of? People would inevirably keep coming back to
the essential fact that it was a black square on a white background.




Ting-Ting Cheng. You See What | See. Serie, 2015
Framed digital c-type print, 43 x 30,5 cm

Africa before the First World War
(from A Short History of Africa, Roland Oliver and J. D. Fage,
sixth edition, Penguin, 1988)
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Ting-Ting Cheng. You See What | See. Serie, 2015
Framed digital c-type print, 43 x 30,5 cm
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‘Black bodies swinging in the Southern breeze’

The birth of the popular p

Ting-Ting Cheng. You See What | See. Serie, 2015
Framed digital c-type print, 43 x 30,5 cm
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A Certain State of Mind, 2015
Room 2. General view



Ryan Gander. Two hundred and sixty nine degrees below every kind of zero, 2014
Painted fibreglass, ca. 24 x 36 x 24 cm



Room 3. General view



Ryan Gander. A Lamp Made by the Artist for His Wife (Thirty Second Attempt), 2013
Hanging lamp. Variable dimensions




Yann Sérandour. Untitled (Essay by Daniel Buren for John Knight’s exhibition Leetsoii), 2007
Panoramic wallpaper. Digital print. Variable dimensions



Ryan Gander. An Absolute Bereavement of the Senses Illustrated, 2010
Two large b/w framed photographs. 122 x 160 cm each one




Ryan Gander. An Absolute Bereavement of the Senses Illustrated, 2010
Two large b/w framed photographs. 122 x 160 cm each one
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Rubén Guerrero. S/T (Minimalismo primitivo), 2014
Spray on paper. 100 x 70 cm



Rubén Guerrero. Motivo prestado (1° de dos), 2015
Qil and enamel on canvas. 210 x 150 cm
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Room 4. General view



Rubén Guerrero. Motivo prestado (2° de dos), 2015
Qil and enamel on canvas. 210 x 150 cm




Mark Geffriaud. Les Reseignements Généraux, 2007
Framed photographs, silver print. Serie



Mark Geffriaud. Les Reseignements Généraux. Serie, 2007
Framed photograph, silver print. 70 x 100 cm



Ting-Ting Cheng. This is So Last Year, 2014
Vinyl texts, glass, handwriting. 180 x 84 cm




Luis Adelantado
Valencia

Bonaire, 6

46003 VALENCIA. Spain
T: (+34) 963 510 179
info@luisadelantado.com
www.luisadelantado.com

Vi
L A



