
The year 2025 marks the tenth anniversary of Olga Adelantado taking over at the helm of the Luis 
Adelantado Gallery in Valencia. To observe the occasion, the gallery’s artistic direction devised a 
two-part celebratory programme in collaboration with the curator Johanna Caplliure.

The first exhibition opened in May with the title  En las noches más oscuras lucen las más brillantes 
estrellas exploring some of the discursive questions, strategies and modes of working embedded 
in the gallery’s mission statement. Core to these lines of action are the creation of affective 
constellations through intergenerational relationships, a focus on the international projection of the 
gallery’s roster of artists and the mapping of diverse energies within current artistic production.

The second project takes the form of a group exhibition co-curated by Olga Adelantado and 
Johanna Caplliure with a more overarching intention, namely, to show how the gallery’s two 
defining moments — the first under its founder, Luis Adelantado, and the second under Olga 
Adelantado — can be intertwined and then evolved into a more authorial exhibition. In it, some 
key artists and works from the gallery’s past will be set in dialogue with current and invited artists, 
within an exhibition defined by intersecting narratives brought together in a reparative fiction. 
This is the central theme addressed in El sueño de la serpiente, which invokes the construction of 
the artwork through object, history, memory, anonymity and territory. In other words, through a 
speculative interweaving of narratives acting as an evocative form of resistance. At this juncture, 
the works converge towards interpretive openness and a surprise that is anything but innocent, 
anticipating future horizons. In this sense, the intention is to conceive the exhibition as a journey 
through different temporalities and creative intensities, foregrounding certain artists whose 
practices inspire new possibilities not only for art-making but also for world-making.

On the artists

Mar Arza (Castellón, 1976) develops her work on the threshold between word and matter, exploring 
the relationship between literature, memory and sculptural form. After graduating in Fine Arts from 
the Polytechnic University of Valencia and further studies in Scotland, she worked with the written 
text as a physical territory. Her interventions —cuttings, subtractions, recompositions— turn words 
into fragile, revelatory objects. Her poetic practice revolves around absence and evocation, where 
silence is embodied. Arza makes visible what hides between the lines, granting presence to the 
intangible. She has exhibited at the Museo Reina Sofía, Fundación Tàpies and IVAM.

Carmen Calvo (Valencia, 1950) is a seminal name in contemporary Spanish art and the recipient 
of the National Visual Arts Prize in 2013. Her work intertwines memory, social critique and an 
archaeology of everyday objects. Since the 1970s, she has worked with found fragments —
photographs, papers, domestic objects— which she recontextualises in collages and symbolically 
charged installations. In them, she explores the latent violence within history and intimate life. Her 
practice is a constant act of rescuing what has been silenced or excluded from official narratives. 
She has exhibited at the Museo Reina Sofía, Guggenheim, Centre Pompidou and the Venice 
Biennale.

Lucía C. Pino (Valencia, 1977) works between sculpture and installation, probing the tensions 
between matter, body and environment. Her practice focuses on the physicality of materials —
rubber, glass, resin, metal— subjected to processes of torsion and transformation. Her works take 
on an organic, almost living presence that challenges notions of stability and permanence. More 
than objects, they are relational spaces inviting the viewer to actively engage. Pino sets in place a 

Luis Adelantado
Gallery

El sueño de la serpiente.
Curated by Olga Adelantado and Johanna Caplliure.

MAR ARZA, CARMEN CALVO, LUCÍA C.PINO, MILAGROS DE LA TORRE, SUSY GÓMEZ, MÓNICA MAYS, 
EVA LOOTZ, EMMANUELA SORIA RUIZ, MONTSERRAT SOTO.

27 November 2025 - 22 January 2026.



dialogue between the industrial and the natural, the solid and the vulnerable. She has exhibited at 
Bombas Gens, IVAM, La Casa Encendida and CA2M, among others, and has collaborated with the 
Luis Adelantado gallery since 2020.

Milagros de la Torre (Lima, 1965) is a Peruvian artist based in New York whose photographic 
practice explores memory, violence and systems of representation. Since her debut at the Palais 
de Tokyo (1993), she has developed a conceptually powerful language in which the image is 
turned into a space of resistance and critical inquiry. Her practice questions the silences and 
absences that cut across history and identity. She has received major distinctions including the 
Guggenheim Fellowship and the Dora Maar Fellowship. Her works are in collections such as the 
MoMA, the Getty Museum and the Museo Reina Sofía. She exhibited with the Luis Adelantado 
gallery in the 1990s and 2000s.

Susy Gómez (Pollença, Mallorca, 1964) develops an interdisciplinary practice that embraces 
painting, photography, sculpture, installation and video. Her work explores the tension between 
the intimate and the social, the material and the spiritual, from a sensitive and feminine gaze. 
Since the 1990s, she has built a poetic language that transforms the symbolic into direct 
experience. In her work, the everyday and the dreamlike, the visible and the invisible, converge. 
Her work has been seen in exhibitions at Museo Reina Sofía, MACBA, PS1 MoMA and the Venice 
Biennale. She collaborated with the Luis Adelantado gallery in the 1990s, with solo exhibitions in 
1994 and 1997.

Mónica Mays (Madrid, 1990) works across sculpture, installation and the found object, exploring 
the bonds between memory, gender and cultural transmission. Her practice combines textiles, 
furniture and organic materials to construct hybrid forms that question inherited structures. 
Through gestures of repair and re-signification, her work reveals feminine genealogies and 
spaces of intimate resistance. Trained in the United States and Spain, she has exhibited at La 
Casa Encendida, Matadero Madrid and Het Nieuwe Instituut (Rotterdam). Her work activates the 
everyday through the symbolic. She took part in Roto Abierto at the Luis Adelantado gallery in 
2022.

Eva Lootz (Viena, 1940) has lived and worked in Madrid since the late 1960s and is a key figure in 
matter-based experimentation in Spain. Her work investigates the relationships between matter, 
language and perception, employing materials such as sand, paraffin, tin, water and sound. She 
uses them to explore the thresholds between the visible and the invisible, the intimate and the 
political. Lootz constructs a poetics of transformation and listening. She has exhibited at Museo 
Reina Sofía, MACBA, IVAM and CAAC. In 2025, both Kunsthaus Basel and and the Museo Reina 
Sofía will dedicate major retrospectives to her work.

Emmanuela Soria Ruiz (Granada, 1992) lives and works in Philadelphia. Her practice spans 
installation, sculpture, performance and writing, exploring how objects and bodies embody 
memory, affects and relationships. She uses domestic materials to create spaces where the 
intimate and the collective intersect. Her work proposes a poetics of vulnerability as a shared 
strength. Trained at The Cooper Union and the University of Pennsylvania, she has exhibited in 
the USA, Germany and Morocco, and participated at ARCOmadrid. She has had residencies at the 
American Academy in Rome and the Institute for Postnatural Studies, among others.

Montserrat Soto (Barcelona, 1961) works across photography, installation and video, exploring 
the interrelations between space, memory and disappearance. Her work investigates processes 
of loss and transformation that cut across both physical and emotional landscapes. Through 
archives, ruins and endangered languages, she constructs a poetic atlas of our contemporaneity. 
Since the 1990s, her practice has examined how societies negotiate memory and forgetting. She 
has exhibited at Museo Reina Sofía, MACBA, IVAM and MUSAC, among others, and has maintained 
a long-standing collaboration with the Luis Adelantado gallery since the late 1990s.

About the works.

The exhibition  El sueño de la serpiente slowly uncoils in the various rooms of the Luis Adelantado 
gallery, following two lines of force that run through all the works: the oscillating possibilities of the 
image, and the imaginative potential of matter.

1. The oscillating possibilities of the image construct, deform, recover and redeem.

On one hand, in Mar Arza’s phylacteries, a series of texts drawn on strips of fabric that allude 



mainly to religious paintings, we observe how painterly strategies, expressed through language 
and form on wooden panels, are placed at the service of a discourse of empowerment. The works 
presented, paintings and sculptures, invite us to rethink the representational imaginary of the 
feminine. The texts convey unprecedented positions in the construction of female discourse within 
classical historiography, like women’s desire: Pero el cuerpo en llamas abrigaba el deseo de otro 
cuerpo or Y heme aquí decidiendo sobre mi bien y mi futuro.

Meanwhile, Milagros de la Torre uses her camera to register the use of language, the stain and 
the silencing of inappropriate discourses in certain books that sought to offer a free vision of the 
world. Through her photographs we perceive how the absence of text or the violence of erasure 
turn the censored word, in this case by the Inquisition in medieval manuscripts, into a dense mass 
of ink, black lines and glued-on geometric patterns not far removed from a decorative frieze that 
conceals a Derridean sous rature. In other words, the repression of something that is inadequate 
yet at once necessary.

In the case of Emmanuela Soria Ruiz, she combines textiles, wrought iron and forging with 
language and text to create sculptural works reminiscent of the characteristic traditional 
Spanish latticework grilles for windows and doors. Do they signal a protective enclosure or the 
ornamentation of forced confinement? The sturdiness of the grille designs is offset by the delicacy 
of the fabric, while the texts are treated like embodied fictions. The word gives shape to the world, 
and here the Baroque world of window grilles expands like a landscape of silk and steel. As in 
myths, the transmutation of the body abandons the human, here through language, to become 
something beyond it: an architectural landscape or voluptuous forms of confinement.

From the image we move on the word, and from the word to architecture, through Emmanuela 
Soria Ruiz’s grilles, but also through Susy Gómez’s imaginable spaces. A mental space, yet so real 
it is frightening. Gómez places us inside a perfect cage: a geometric seashell, a glass octagon. 
A space impossible to travel through, given that the only passage between inside and outside 
is through the gaze. And, in addition, because, like a labyrinth, it only leads to the enclosed self. 
Here, inside the crystalline maze, intimacy is laid bare in the paradox of seeing and being seen. 
The exercise in ocularcentrism as a mechanism of transparency reveals what the spiral dream 
conceals: fears, dreams and fantasies.

Some works conjure up episodes of the past, showing us the pain but also its healing through 
inventive exercises. Others return us to a vivid past in gestures of anticipation of the present, 
expressed as traces, clues or enigmatic visions of today. Montserrat Soto’s photos from 1998 
of the Albufera in Valencia take a look at nature and landscape from the perspective of the 
freshwater lagoon itself. The politically-sensitive and ecological viewpoint, at times submerged, 
speaks of amphibious forms of existence. These are shown to us in the figure of the Albufera as 
a hidden force that irrigates or floods, leaving behind fleeting testimony in a living memory of the 
territory.

2. The imaginative potential of matter moves, proposes and repairs, giving life.

Eva Lootz advocates a carefully thought-out stance towards nature and its ecological existence. 
Her cotton and paraffin works signal “impossible” union: art practice as both artifice and 
nature. Lootz plants seeds between the layers of cotton and paraffin. This surreptitious act of 
concealment, hidden between layers, brings us closer to an experience between softness and 
hardness, between fleshiness and the mysteriousness of life. These works examine the natural 
processes of matter, the transformative properties of the elements and the preservation of fragility 
in the form of a flourishing humus, a stage anticipating what is yet to come.

The enigmatic and the bizarre bow to rebelliousness and acidic resistance in Carmen Calvo’s 
objects and images. Her ghostly figures suggest the enigma of beings conjured in the gaze of a 
single instant, taking on the form of bodies and objects in a kind of haptic experience, eyes like 
fingers, that leads us to memory: a blackboard, a photo from a family album, the gazes of figures 
watching us… Everything recalls something that once was and still is, akin to a living archive full 
of voices, hopes and dreams. Calvo plays with different materials that shroud her characters 
in evocative narratives, plunging them into a subjective history in which emotional restoration 
becomes a critical energy of transformation.

In Mónica Mays’s works there is a certain tension between natural material and the industrial 
use of artificial elements which is resolved in complex objects that address the extraordinary. 
Here, untreated exhaust pipes twisted like a deer’s antlers are shrouded in a combination of 
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pheromones—carbon dioxide, carbon monoxide, hydrocarbons or nitrogen oxide—and a bandage 
of beeswax and palm. And so, the animal bruteness is coupled with the serpentine allure of 
escape conduits, extractivist violence and tenderness shared with an other on a school desk.

Lucía C. Pino brings us closer to a body that unfolds into an extended sum of legs, arms and 
backs. Expanded between sculpture, photography and architecture her works explore the 
gestures, gazes and subjects self-produced by queer desire. Through the relationship between 
bodies and sculpture, she proposes the slippage of history towards a play of opacities between 
concealment and visibility. In this way, we are enveloped in a sapphic embrace built from an 
archive of counter-hegemonic desires and imaginaries. Here, denim, chains, seams, leather, skin, 
petals… become an iconography overflowing from the bodies of the archive. And this is how 
she uses sculptural languages to propose a transitionality of materials towards multiple, shared 
futures.


